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Book Reviews

Alison Adams, Armel H. Diverres, Karen Stern, and Kenneth Varty, eds.,
The Changing Face of Arthurian Romance: Essays in Arthurian Prose Romances in
Memory of Cedric E. Pickford, Vol. 16: Arthuria n Studies, Boydell and Brewe r,
1986.

The theme that governs this eclectic volume is stated in the preface: "the
development of the Arthurian prose romance, from soon after the death of
Chretien de Troyes up to the end of the medieval period," demonstrating
how "medieval writers adapted prose romances to changing tastes and
fashions" (vii). There are essays of interest to students of Old French
(Elspeth Kennedy, "The Re-writing and Re-reading of a Text: The Evolution
of the Prose Lancelot"; Renee L. Curtis, "Tristan Forsene: The Episode of the
Hero's Madness in the Prose Tristan"; Fanni Bogdanow, "An Interpretation
of the Meaning and Purpose of the Vulgate Queste del Saint Graal in the Light
of the Mystical Theology of St. Bernard"; Jane H . M. Taylor, "Faith and
Austerity: The Ecclesiology of the Roman de Perceforest"); Middle High
German (David Blamires, "The German Arthurian Prose Romances in Their
Literary Context"); medieval Welsh (Ceridwen Lloyd-Morgan, "Perceval in
Wales: Late Medieval Welsh Grail Traditions"); and English (Carol M. Meale,
"The Manuscripts and Early Audience of the Middle English Prose M erlin";
Karen Stern, "The Middle English Prose M erlin"; Derek Brewer, "Malory's
'Proving' of Sir Lancelot"; Faith Lyons, "Malory's Tale of Sir Gareth and
French Arthurian Tradition"; Roger Middleton, "Chretien's Erec in the
Eighteenth Century").
The approaches taken by the authors are eclectic. Kennedy emphasizes
the importance of reading works in their manuscript context, showing how
a passage has "a new meaning . . . once the [noncyclic] romance ... becomes
incorporated into a cyclic romance" (2). Blamires discusses the manuscript tradition of the German romances, and Meale discusses that of
the Middle English Merlin to show how translators adapted material for
their respective audiences. Stern examines the manuscripts of M erlin and
suggests that "Elyanor Guldeford's intense interest in her copy" could
lead us to investigate "women as readers and shapers of romance narrative"
(121). Middleton studies the eighteenth-century rediscovery of Chretien's
manuscripts and their influence on modern medieval studies.
From a more literary angle, Curtis shows how the Prose Tristan adapts
Chretien's depiction of Yvain's madness to Tristan. Lyons explains how
Malory-or the lost French author he was translating-merges various
elements from French romances to create the Tale of Gareth. Lloyd-Morgan
argues that the Middle Welsh author of Y Seint Creal adapts French tales to
Welsh sensibilities by adding "features characteristic of earlier native tradition ... which have no counterpart in the French" (185) . Literary studies of
medieval texts often consider the relationship ofreligious and literary works.
Bodganou suggests that Bernardian theology informs the Queste del Saint Graal,
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and Jane Taylor, that the ideas of the Beguines and Beghards inform the
Perceforest. In a subtle literary argument, Brewer shows that Malory simplifies
his sources and adds incidents so that "the artistic 'rules' " of his Morte are
"broadly those of traditional literature" (123), freeing us from trying to find
a novelistic unity in the work.
By introducing readers to many Arthurian works and by approaching
topics from various angles, the authors illuminate a complex tradition for
modern readers.
Alexandra Hennessey Olsen
University of Denver

RENAISSANCE

Jane P. Davidson, The Witch in Northern European Art, 1470-1750, Luca Verlag
Freren, 1987.
At the outset it may be stated that this little book, a monographic arthistorical study of the iconography of witches through the course of three
centuries, is quite delightful. Indeed, one's only significant complaint about
it (other than the many unnecessary typographical errors, plus a plethora
of missing diacritical markings, and some often illegible illustrations) is that
there is not enough of it! Since I am writing this during the H alloween
period, I am also forcibly reminded how very much this material fits in with
a truly popular consciousness, obviously one very much alive today. Perhaps
that "popularity" is precisely why one so seldom finds serious, comprehensive studies of such literally esoteric materials-at least so very few by art
historia ns. In any event, when somebody's little child comes to your door
begging for candy on a chill All Hallow's Eve-and dressed as a witch-you
now will have a convenient art historical framework by which to size up this
mythic transaction.
As the author stresses, in the first place the s9-called "witch craze" of the
Renaissance occurred simultaneously with the widespread and seemingly sudden popularity of the products of the printing press. Secondly, and as
Davidson points out repeatedly, witchcraft iconography was inevitabl y textderived. Therefore, as I believe, we should now properly re-envision the
much-studied historical phenomenon of the persecutions of witches as the
primordial "media event." Although literally hundreds of publications (many
of which were illustrated) eventually poured forth from the presses to deal
with the new witch phenomenon, the most important source remains the

